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not cheesy

Switzerland is hardly
famed for sparkling pop;
Lunik could change that,
says Robert Crampton

e're standing
in a vast dis-
used railway
station listen-
ing to Lunik
soundcheck
for their gig,
band pumping
out another top-quality melody, singer
and songwriter Jaél Krebs belting out
the lyrics, glorious voice, great stage
presence. “Look at her,” says the
veteran American producer Bob Rose,
one-time confidante of George Harri-
son, “she’s gotta be a star. It should be a
walkinthepark.”

And Rose is right. He likens Lunik to
early Fleetwood Mac and Blondie, and
neither comparison is absurd. There’s
just one tiny problem. The railway
station is in Zurich. Krebs is Swiss. So
are the rest of the band. In the pop
world, if you're not British or Irish or
North American, you can be Scandina-
vian, you can be German (at a push) or
Antipodean (maybe), you can be Afri-
can. Butyou can’t be Swiss. Evena Swiss
singingin English.

When Lunik received some press a
while ago, the coverage — in the finest
traditions of British journalism —
centred on a picture of Krebs and the
caption, “Fancy a Swissroll? It’s enough
todrive you cuckoo!” Krebs, 30, gets the

-joke, but is also more than a little exas-
perated. “Peoplethink of Switzerlandas
some country where they do chocolate
and cheese and maybe watches.” And
knives, 1 say. “No, let’s not forget
knives.” Several radio stations, shesays,
in England and elsewhere, dismissed
her songs on thebasis of her nationality.
“Theysaid ‘Swiss? Nah."”

She can half-understand the reac-
tion. “We don’t really have a network
here. We don’t really have a music
scene, compared with, say, Scandina-
via, where all the bands are connected.
Aftertenyearsbeingamusicianin Swit-
zerland, ifyou need amanager hereyou
g0, ‘You know what, I know more than
you do’, because there’s nobody here.”
(This isn’t entirely fair on Yello and the
Young Gods, long-established and
well-respected bands, albeit in the elec-
tronicratherthan purepop genre.)

Krebs lives in Berne, where she was
born. It’s the capital, but by her own ad-
mission, it’salso a “cosy” town of amere
100,000 souls, even smallertidier, pret-
tier and more provincial than Zurich or
Geneva. Hasnobody, I say asdiplomati-
cally as possible, ever suggested a
move? To Berlin? To London? “I don't
feel that this would be the right deci-
sion. I can write my songs anywhere in
theworld. 1just want to do my music.

“1 had the idea [of moving|,” she says,
“but I never really saw the point. Should
] stand on the sireet saying, ‘Hey I'm a
great singer from Switzerland! I would
still be Swiss if I lived in London. I could
lie about it but I dont know if that’s the
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right way. 1 feel if the music’s good
enough, keep working.”

So not just Swiss, but uncompromis-
ingly Swiss.(On thesleevephotoforthe
new album, Small Lights inthe Dark, she
wears traditional Alpine dress and a
defiant expression.) Indeed, a band
such as Lunik raises aninteresting ques-
tion. Undoubtedly, their musicis, asshe
puts it, “good enough”. Good enough,
certainly, for Universal Records to in-
vest $3 million (a huge sum in the
current climate) on plans to break the
band in the US. But will their nationali-
ty,and the refusal by Jaél Krebs toleave
her sleepy hometown, hold them back
from international stardom? We shall
see. They are already very big in Italy,
and Germany, aswellasathome.

They formed 11 years ago, originally
as a trip-hop outfit, and the new album
is their sixth. It has taken Lunik this
long to graduate to their current pop
sound. Krebs cites her influences as
Nora Jones, Johnny Cash, Texas singer
Sharleen Spiteri, the Cardigans singer
Nina Persson and Danish star-Tina
Dico. Plus Coldplay. “I'mabigfan. Ilike
togofanning. ..canyousaythat?”

It has also taken Krebs a while to feel
comfortableinthepoppersona,bothon
stage and off. Even now, as a vegan,
keen hiker and non-drinker, she makes
anunlikely star. The daughter of an art-
ist mother and dance-instructor father
(both her parents were also teachers,
and her father is now a psychothera-
pist), she exhibited youthful talent but
lacked the confidence, despite parental
encouragement, to be a full-time per-
former. Having trained as a primary
school teacher, she only pursued a
career as a full-time musician after the
band’s second album did well.

“I didn’t really like to be out there on
stage at the beginning. I was shy, hiding
behind the mike, always wearing
black.” Not a natural show-off then? “I
never thought 1 was atiractive. I was
always fighting with my figure. All of a
sudden peoplewerelike ‘We’re going o
doaphotoshoot, move, dothis. I'm still
not a person who is totally in love with
herlooks.” ,

This attitude is reflected in her occa-
sionally self-lacerating Iyrics, a refresh-
ing changefromthe“I'msosexy”boast-
ing of much current pop. “I was always
interested in psychoanalysis. I visited a
therapist. 'm so happy now, everything
got better. I'm interested in social
contacts, people hurting each other or
doing good to each other.”

Has she had a lot of bad relation-
ships? Because her songs indicate she
might have done. “There were years in
my twenties when I had a good talent
for always going for the wrong man. It’s
a common thing with girls, falling in
love with thebad guy, theabsent guy.In
the last couple of years things changed,
I thought, ‘What is important in a rela-
tionship? What do I need?’ It’s other
qualities, it doesn’t necessarily have to
besomebody I canidolise.”

If the rest of the world can overcome
its prejudices, it's Jaél Krebs who might
havetoget used to beingidolised.

Small Lights in the Dark is released by
F.0.D.on Monday

Cool in the cantons

Yello

The quirky electronicditties of
mustachioedsinger Dieter Meier
and hisproduction partner Boris
Blank surfacedin Ferris Bueller's
Day Off (Oh Yeah) and Nunson
the Run(The Race, alsoastable of
TV sporting montages).

The Young Gods

The post-industrial band from
Geneva found critical acclaimin
the early Ninetiesand were cited

asaninfluenceby David Bowie

(seebelow),the Edgeand Mike
Patton of Faith No More.

Smokeon the Water

Deep Purple’s Seventies
standard wasinspired by afireat
Montreux casino duringa Frank
Zappa gig, which theband saw
from across Lake Geneva.

Greatfestivals

Montreux hosts oneofthe
world’s biggestjazz festivals,
whilethis year’s Paleo gathering
features Klaxons and Iggy Pop.

David Bowielived there...
From 1976-98, first in a chalet in
Blonayandthen a Lausanne
chateaubuiltby a Russian prince.
. . .and Phil Collinsstill does

Listen oseiecied
Faniktracksal =
thetimes.co.uk/music

R o

fTHE THUND

THE ROYAL OPERA

N
PR L A
ot

-

EROUS OVATION [GRIGOLO]

RECEIVED AT THE CURTAIN{CALL
SUGGESTED THAT THE AUDIENCE
£ SENSED THE BIRTH OF A STAR’

Y X XX
iSO LONG AS NETREBKO
GRIGOLO ARE HERE IT HAS AN
OPERATIC GLAMOUR EVEN
HOLLYWOOD COULD NOT SURPASS’
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AND ‘NETREBKO BURNS UP THE COVENT
GARDEN STAGE WITH HER
SEXUAL'ALLURE, CREAMY TOP
NOTES AND DRAMATIC FIRE’
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PHOTOGRAPHIANNA NETRESKC AS MANON AND VITTORIO GRIGOLO
& AS CHEWALIER DES GRIEUX (BY BILL COOPER)




